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Vocational Education and a media producer. He is
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Friends’ Theatre, and a full member of the International
Association of Theatre Critics (Hong Kong). He is
fascinated by the creative use of technologies in theatre.
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Foraskywalk

Foraskywalk is a keyboard player who enjoys a wide
array of art forms including drama, dance, drawing,
singing, photography. She believes in integrated arts:
different art forms are inter-connected and serve the
same purpose of - beyond aesthetic enjoyment -
educating and inspiring people. She is currently studying
Arts Criticism at HKU.
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ARTISTIC DIRECTOR OF THE HONG KONG DANCE
COMPANY LEUNG KWOK-SHING RECEIVES HONORARY
FELLOWSHIP

The Hong Kong Academy for Performing Arts conferred
honorary doctorate and honorary fellowships at its 26th
Graduation Ceremony on 28 June 2012. The recipients
were honored for their achievements and contributions to
performing arts, and to the Academy. Artistic Director of the
Hong Kong Dance Company Leung Kwok-shing received an
Honorary Fellowship.

IVAN CHAN, LEE KA KI, AND CLIFF HUEN ARE NOW
DANCERS OF CITY CONTEMPORARY DANCE COMPANY
Three graduates of the Hong Kong Academy for Performing
Arts: lvan Chan, Lee Ka Ki, and Cliff Huen joined City
Contemporary Dance Company (CCDC) in June 2012. The
new dancers will meet the CCDC audiences in September.

12 DANCERS JOIN THE HONG KONG BALLET

The Hong Kong Ballet welcomed 12 new dancers after
auditions in New York, Hong Kong, and Beijing. Four dancers
Ludmila Coelho, Britons Ellen Elphick, Solomon Golding, and
Balazs Krajczar joined the Company through auditions in New
York. Brazilian Coelho previously danced with San Francisco
Ballet from 2006-2010. Britons Ellen Elphick and Solomon
Golding trained at the renowned Royal Ballet School. Born
in Hungary, Balazs Krajczar completed his ballet training in
Hungary before embarking on a professional career in North
America. Peggy Lai was born in Hong Kong and recently
completed the first year of a degree in Fine Arts at the Hong
Kong Academy for Performing Arts, and will join the Company
as an apprentice. Machi Muto was born in Fukuoka, Japan.
She studied ballet in her home city for seven years before
joining the English National Ballet School and then the
National Ballet Academy in Amsterdam. Shunsuke Arimizu
worked at the Minori Ballet Studio in Tokyo and has performed
in classical ballets on numerous occasions with the Japan
Ballet Association, Ballet Chambre Ouest, and Inoue Ballet
Foundation. Frank van Tongeren was born in the Netherlands
and has been with the Norwegian National Ballet since
autumn 2010. Three Chinese dancers Liu Wei Nan, Gong Yi
Wen, and Zhang Jin will join the Company straight from the
Beijing Dance Academy. A fourth Chinese dancer, Gao Ge,
joins the Company after spending the last season with the
Dutch National Ballet.

ADMINISTRATOR FOR HONG KONG DANCE ALLIANCE
Hong Kong Dance Alliance is recruiting a new administrator.
For details, please refer to http://www.hkdanceall.org/pdf/
administrator.pdf.
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Possibilities of Digital Projections in Theatre -
Reviewing 2 UK Performances of the 23rd Macao

h' year at the 23rd
T IS Macao Arts Festival,
the British Council brought a series
of cutting edge UK performances to
the small city just an hour ferry ride
from Hong Kong, including 7 Infinite,
a dance installation and Planet of the
Beetlebuns, an interactive show for
toddlers. Both productions made use
of digital moving image projections
in different ways to interact with
performers or participating audience
members, demonstrating how digital
projections can enhance the experience

of watching a performance.

Planet of the Beetlebuns by
Gobbledegook

Planet of the Beetlebuns is an
interactive installation created by
Gobbledegook, a company founded by
UK artists Sean Westgate and Frauke
Franz. The installation was setup at the
lobby of Dom Pedro V Theatre on 4
to 6 May and there were six sessions a
day. Although the program was limited
to children under the age of 3, tickets
sold out very soon, showing the high
demand for programs for little children

in Macao.

Arts Festival

by William Chan

In the dimmed lobby, children were
asked to remove their shoes as they
entered a large carpeted set at the
middle of the space, while seats were
provided on the sides for parents/
guardians. After a short introduction
from the host, the carpet ‘transformed’
into a magic carpet onto which
colorful visual artworks by Sebastien
Braun with children of the Fernbank
Children’s Centre in Hackney were
projected from above. These artworks
interacted with the movement or

action performed by the children

according to the images captured
live from infra-red cameras, also set

above.

The projected children’s drawings
included insects-like characters
and machine parts. A new set of
characters emerged every three to
five minutes and each character
reacted differently to the children’s
movements: some would bounce
away when approached, while others

would chase the nearest child, and yet

others would disappear when stepped

Tom Dale Company. / Infinite.

Photo provided by the 23rd Macao Arts Festival and the British Council
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on. All these reactions were triggered
in real time by the movement or

displacement of children.

Strictly speaking, Planet of the
Beetlebuns is not a performance, there
were no director/chorographer or
any trained performers involved,
instead, it provided vivid moving
images projected on a carpet with
which children could explore and

interact freely.

However, as an observer, I enjoyed
the movement of the children and was
amazed at how they reacted to the
digital characters. As grown-ups, our
bodies are always bound by pressures
surrounding us, and the innocent joy of
running and moving freely have been
long forgotten. It was a wonderful
experience to see how these little
kids instinctually played with the
digital characters, and developed an
understanding of the logic behind their
interaction with each character during

the exploration.

The motion capture and recognition
technologies used in this piece were
not very advanced, but they worked
well incorporating children’s drawings
and provided a truly interactive
environment for pre-school children.
Some younger children felt confused
and could not get accustomed to
playing with other children at the
beginning, but soon they could not stop

laughing and shouting!

On the other hand, the participating
children were performers as well,
working together with the interactive
elements to create a sort of improvised
movement theatre about their journey
in the Planet of the Beetlebuns.

Although many dominating parents
kept instructing their child to hit this
and kick that, children would react
in their own way, which sometimes
surprised us. For example, one father
kept shouting at his daughter, trying
to get her to stamp on a ‘bee’, but the
little girl just kept staring at the cute
digital creature and trying to gently
touch it, which is already quite a

dramatic situation.

I Infinite by Tom Dale Company

Another UK production presented on
the same weekend was [ Infinite by
Tom Dale Company. This production
was very well received in the 2011
Edinburgh Festival as part of the
British Council Edinburgh Showcase,
and the Macao performance was its

first time touring in Asia.

The Macao Art Festival version was
set in a large room in the Old Court
Building, which is no longer in
service but is occasionally used as an
exhibition venue. The room has a
high ceiling without any columns
and it provided a perfect venue for
this show, as projectors could be

setup in various directions.

Audience members had to put away
their personal belongings and don grey
monotone gowns that were provided,
as well as take off their shoes, before
entering the performance space. Once
all were ready for the performance,
choreographer and director Tom Dale
gave a brief introduction, including
suggestions of viewing directions and
areas to avoid during the performance.
After that, we were guided to enter a
closed room where the performance

took place.

Digital artist Barret Hodgson
painted the room white with digital
projections, creating an immersive
animated environment. The sole
female dancer stood still in the room
while the audience entered. Audience
members were free to roam. Before
the dancer started to move, shadows of
individual audience members were cast
onto the wall and became elements of

the installation.

Dancer Maria Olga Palliani started
with a poker face and small scale
movements while white cube
patterns projected on the walls
vibrated and transformed into
different shapes. The projections
transformed the space as the
performance went on. In one scene,
three still boxes on the floor started
to glow and shine, and even create a
moving grid giving an illusion that the
floor was spinning and affecting the
dancer. It was interesting to witness
how the lone dancer coped with the
aggressive animated environment by
increasing body extension and the

level of movements.

In the later part of the
with the bright
the

whole room was flooded with

performance,

white projections gone,

haze. Some shapes or lines were
projected, forming a layer of light
flowing in the middle of the air,
which was visually stunning and
beautiful. The dancer (and some
audience members) explored the
space by blocking or penetrating the
light and creating different illusions.
The balance between the real ‘I’ and
the virtual ‘Infinity’ was beautifully

presented with such a simple device.
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Digital projection as key element

The two productions were more
interactive video installation and
dance installation respectively than
conventional theatre performances,
but one can’t ignore the importance
of performance elements in each.
Both productions used digital video
projection as a key element, but
with different technologies serving

different objectives.

The infra-red motion capture
technology in Planet of the Beetlebuns
is popular in many interactive
installation and some multi-media
dance shows as well. Gobbledegook’s
application of this to create a fun space
for toddlers was successful, children
were free to explore and interact in
a comparatively safe environment,
and I believe the parents enjoyed
watching their children in the

performance as well.

In I Infinite, all video projections were
pre-programmed and carefully timed.
All interactions between the projected
images and the dancer were precisely
performed. When I was watching,
I kept wondering where the motion
capture device was hidden, because the
interactions were perfectly executed by

the dancer!

Although no interactions were triggered
by the dancer’s movement, the show
provided an immersive experience
for the audience to interact with each
other. We were free to walk around
while the dance continued, witnessing
how the dancer explored the space
from different positions as well as from
different distances. While the room
was flooded with haze, some audience
members even played with the light
beams together with the dancer, taking a

more active role in the show.

Macau does not have many well-
equipped performance venues, except
those located in casinos, so presenters
are always looking for alternative
spaces for performances. Like these
two shows, they do not need to be
conventional theatre space but just
large rooms, which seem well suited
for the Macau Arts Festival.

However, in Hong Kong, these kinds
of small-scale performances are
seldom invited, mainly because the
limited number of audiences for each
show makes it difficult to justify the
costs of marketing. I hope in the future
we can enjoy more interesting and
experimental pieces of work from
other places in Hong Kong since there
are more and more black box venues

available these days.

Tom Dale Company. [ Infinite.
Photo provided by the 23rd Macao Arts Festival and the British Council
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Spring Delights

by Kevin Ng

Les Ballets Troadero de Monte Carlo.

&

Les Ballets Trockadero de Monte Carlo : The Trocks. Photo courtesy of the Company.

early July, as the Hong Kong
In Ballet returned from their summer
holiday, it became known that as many
as nine dancers had resigned from the
company at the end of last season. This is
equivalent to a fifth of the company, which
numbers over 40. In addition Cecilia Wong,
the deputy executive director, has also left.
I don’t recall such a large turnover in the
company before.

Hong Kong Ballet’s final offering last
season was Giselle at the end of May.
The programming this past season
has been safe and lacked variety, but
fortunately this will be remedied next
season. This is a good production
of Giselle by the former artistic
director John Meehan, and much more
satisfying than his production of Swan
Lake since there are less changes to the
traditional choreography. The sets are
actually inherited from an even earlier
production and are by the renowned
British designer Peter Farmer.

As expected, the opening night was
danced by the guest principal Yuan

Yuan Tan from San Francisco Ballet,
who normally appears once every
season with the company in May. It’s
a great pity that this time Tan couldn’t
bring one of her partners from San
Francisco such as Damian Smith;
she was instead partnered by Hong
Kong Ballet’s own principal Zhang
Yao. And also it’s a waste to fly her
all the way to Hong Kong for only one
performance, which not surprisingly
was the only performance of this run
that was sold out. Couldn’t she give at
least a second performance to satisfy

box office demand?

However this performance didn’t
show Tan at her best, unlike her past
appearances with Hong Kong Ballet
in ballets by Christopher Wheeldon
and Edwaard Liang. It’s unfortunate
that during her solo in Act 2, one of
her pointe shoes became loose and
she had to adjust it. Technically she
was as usual iron-clad. She was at
her best in Act 2; she was dignified
and ethereal as the wili. In Act 1, Tan

lacked innocence and fragility as the

peasant girl; she appeared too mature
to convince being tricked by her lover.
Her mad scene however was well

paced and built to a shattering climax.

Zhang Yao was competent enough
as her partner. The company sorely
lacks good classical danseurs in the
principal rank at present, especially
after the departure of Huang Zhen
at the end of this season. Actually
there is an obvious potential principal
dancer in the Ukranian coryphée
dancer Kostyantyn Keshyshev. He
has so far danced leading roles in The
Nutcracker, Cinderella, and Sleeping
Beauty. Unfortunately Keshyshev
sustained a bad injury last autumn,
and has since missed several programs

earlier this season.

On the following Saturday afternoon
after Tan’s performance, Keshyshev
made a remarkable debut as Albrecht,
partnering Zhang Si Yuan who was
also dancing Giselle for the very first
time. Both dancers were so confident

and assured that it was hard to believe
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that they were actually making debuts
in these roles. Zhang gave a sincere
and deeply felt interpretation with
emotional weight, and was pretty
strong technically. Keshyshev’s
dancing and characterization were no
less fine. So, unexpectedly, this new
partnership’s performance turned out to
be more satisfying than Tan’s opening
night performance. I would also rate
this double-debut performance as the
single most exciting performance of
the Company’s entire 2011/2 season.
Artistic director Madeleine Onne
should capitalize on their success and
give both dancers more leading roles

in the future.

In the supporting roles, Dong Ruixue in
particular impressed in the peasant pas
de deux. The corps de ballet of wilis
danced at their best, though they still had

room for improvement in uniformity.

In late May, local audiences welcomed
a return tour by the New York based
troupe, Les Ballets Trockadero de
Monte Carlo, not seen here since
2004. Affectionately known by its
abbreviated name ‘The Trocks’,
this all-male troupe of 14 dancers
was established in 1974 to provide
a playful and entertaining form of
classical ballet with male dancers
as ballerinas. At the Hong Kong
Academy for Performing Arts Lyric
Theatre, their three-part programme
on the opening night was pretty
substantial. It opened as usual with a
welcome in Russian-accented English
announcing the Russian stage names

of the dancers.

The first part was the white act of
Swan Lake that followed the traditional
choreography with some jokes and
parody occasionally. According to

historical research, the Prince’s friend
Benno also dances in the white swan
duet, though nowadays we don’t
see that any more. I was pleasantly
surprised to see this enacted by The
Trocks. The ensemble dances for the
swans were well danced. One had to
admire how accomplished these male
dancers were in dancing on pointe,
and they certainly had nothing to be
It’s
hilarious that one single swan was

ashamed of in front of ballerinas.

always out of place and even fell
down once. At one point the eight
swans even attacked Benno. What’s
also funny was a reverse of roles —
the prince actually looked effeminate,
while the Swan Queen was so
masculine. The ending unexpectedly
saw Benno taking photos of the
dejected prince after the Swan Queen
has left him.

The second part consisted of three
divertissements. Le Corsaire pas de
deux was splendidly danced, and was
the best item the whole evening. The
‘male’ ballerina was excellently danced
by Chase Johnsey, and certainly better
than some of the ballerinas seen in this
role in Hong Kong in the past. It’s
funny that ‘her’ partner was absent-
minded and forgot to partner ‘her’ at
one point. The Dying Swan saw the
ballerina shed off many feathers from
‘her’ tutu. And the Pas de Quatre,
a Romantic masterpiece not often

performed nowadays, was a delight.

The Hong Kong Ballet. Giselle. Photo:Conrad Dy-Liacco.

The final act was the final wedding
act from another 19th century classic
Raymonda. Near the beginning the
hero Jean de Brienne hilariously
bumped into the wall, but carried on
dancing unimpaired. It’s a glorious

piece to send the audience home.

The only dance programme of the
festival Le French May, celebrating
its 20th anniversary this year that I
attended was Urban Ballet, a work
created in 2009 by the Compagnie
Revolution Anthony Egea. Egea’s
vocabulary is a mixture of ballet, street
dance, and hip-hop. Urban Ballet is
divided into four sections and is quite
well balanced. The bright opening
section is set to Vivaldi’s music.
There is an energetic contorted solo by
a male dancer. The ensemble dancers

frequently roll upside down.

The second section is set to Ravel’s
Bolero. Eight dancers clad in black
form some striking patterns in
dim lighting, which provide some
excitement. The following section is
a pas de trois also dimly lit and is set
to contemporary music. The three
dancers’ bodies writhe continuously.
In the final movement, the dancers
have by now changed to casual
clothing. It is set to electronic music
and is a joyous celebration with plenty
of hip-hop steps. H
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One World, One Dream:
Flamenco sin Fronteras

The performers started in

in white were singers, guitarists,

a semi-circle: dressed

and a drummer; in black were folk
instrument players with their cuatro,
mandolin, maracas, square drum, and
cajon. White on the left and black on
the right, the two sides took turns to
play, rivaling each other.

They ended also in a semi-circle: only
the standoff had ceased. The bodies in
black and white were mixing together:
dancing, playing, and singing amongst
each other. Even the backdrop
changed from white to red, green,
blue, and yellow reminding me of an
Olympic flag raising ceremony where
over 200 flags blend into all colors of
the rainbow beneath which athletes
from all over the world gather to make

a wish for people to unite.

In black and white were Spanish and
Venezuelan artists, respectively, who
performed Flamenco sin Fronteras
at Tuen Mun Town Hall on 11 May
2012. The show was a reflection of

the history between the two nations:

by Foraskywalk

at the turn of the 20th century, Spanish
musicians, singers, and dancers
arrived in South America where
they discovered a rich local folklore.
Captivated by the exotic Afro-
Venezuelan ballads, they created new
songs and dances named Flamenco
ida y vuelta (songs of departure
and return). Thus flamenco, with its
roots already spreading in diverse
traditions spanning Indian, Arabic,
and Spanish cultures, developed into
an even richer art form. By the end
of the show, the two peoples’ music
and dance - rather like the evolution
of flamenco, became a natural blend
and collaboration of movement,

sounds, and an overall style.

That’s why Paco Pena, who devised
the show, entitled it Flamenco sin
Fronteras (Flamenco without Borders).
With the specific aim of blending
music from two distant regions with
colonial hostility into natural harmony,
he enabled Spanish flamenco repertory
and Afro-Venezuelan folklore to come
together and complement each other.

Pena, a renowned guitarist, travels

extensively, staging his shows in
England, Australia, Poland, Germany,
Belgium, and the USA, transcending

borders and connecting people.'

Mirroring his philosophy and artistic
vision, sin fronteras (borderless)
was the theme threaded through the
show. I was struck and delighted by
the underlying inter-connectedness
between apparently unrelated
elements, or parallels between
opposing forces, slowly surfacing as
the show progressed. Polar forces, as
Chinese yin-yang philosophy suggests,
only exist in relation to each other.
They are not essentially contrary
factors, but dualities that complement
each other and interact within a greater
whole, as part of a dynamic system.
Just as light cannot exist without
darkness and vice-versa, they are

inherent in everything, everyone. >

Sin Fronteras was between male and
female dancers: the bailaor boasts a
strong frame highlighted by audacious
shoulders held high, hips uplifted,
buttocks locked. His head is always
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level, chin firm in bullfighter fashion,
indicative of stature and dignity.
Similarly, the bailaora dances with
an arched back, supporting her proud
chest and raising her center of gravity,
to convey an air of aristocracy. Her
lifted chin exhibits fierce energy that
stems from freezing coldness vying
against burning passion - flamenco’s
two defining qualities. Watching
the pair in duet choreographed with
identical movements for male and
female, one realizes how akin they
actually are - albeit of different
genders, in appearance, emotion, and
aura. After all, we’re all humans who

speak a universal body language.

Sin Fronteras was between joy and
sorrow: the female lead Charo Espino,
with her power to arrest the eyeballs
and touch the hearts, is the epitome
of flamenco. Her face is marked by
curled lips and frowning brow - one
cannot easily tell if she’s in joy or
sorrow; one can only vicariously
experience her emotional intensity.

With tapping heels, spiraling spine,

twisting arms, shrugging shoulders,
and clapping hands, she creates the
strongest tension. Flamenco dancers
are characteristically solemn and
passionate, partially because Gypsy
women, who originated the dance,
possess extreme temperaments that
range from intoxicating ecstasy to raw
agony. The dance is also incredibly
emotive. In fact, the most successful
flamenco dancers exhibit what is
called duende, meaning literally
fairy or goblin, which indicates an
amazing grasp of the emotive flow.
At this level of mastery, the dance
becomes a visceral experience, pulling
the audience in as though they were
participants. > Espino, happy or sad,
has proven herself to be a master of
this craft - her emotional contagion
moves the audience in full swing
regardless of differences in our

languages and backgrounds.

Sin Fronteras was between dancers,
musicians, and singers. Unlike
other dance genres, flamenco artists

frequently interact on stage even

exchanging roles occasionally. Singers
shout out “Alé” “Agua” and “Asi
se toca” to dancers and musicians.
At one time, the bailaor responds,
and the two stage a mini courtship
act filled with flirtation, argument,
and reconciliation like two young
lovers. As if provoked, the generously
proportioned female singer even
starts tap dancing! The three roles
shuffle again in another scene: when
the singer is performing an acoustic
solo, the dancer accompanies with
elaborate footwork, effectively turning
tapping into a chorus. Such in-group
interaction has proven to ‘illuminate’
the show; and the lack of it, dims.
For instance, in the recent Swan Lake
performed by Royal Swedish Ballet in
Macau, the orchestra was criticized for
“sounding disengaged” and “lacking
dramatic tension” because the pit
prevented such interaction. The pit
aside, artists are generally subject to
‘division of labor’ because they are
trained in individual disciplines. But
why should any boundaries be drawn
between them? Though specializing

Paco Pefia Flamenco Dance Company. Flamenco sin Fronteras. Photo: Elliot Franks.
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Paco Pefia Flamenco Dance Company. Flamenco sin Fronteras. Photo: Alex Rumford.

in different ‘devices’ - dancers in their
bodies, musicians in their instruments,
singers in their voices, are all artists
who perform to entertain, delight,

inform, and inspire.

Sin fronteras was between Western
and Eastern dances. Counter-intuitive
as it may sound, certain flamenco steps
are reminiscent of the peacock dance
in China, an ethnic genre that imitates
the movements of peacocks. For
example, when flamenco dancers snap
their fingers rapidly and circle their
wrists in all directions, they evoke the
image of the ‘peacock eye’ gesture
that depicts the bird looking around
with sharp, expressive eyes: the thumb
is tucked under the index finger and
the other three fingers spreading in
a fan shape to outline an eye. Also,
when bailaoras swing their trajes
de faraleas and shawls, their ruffles
glide like albatross. Bearing striking
resemblance are the peacock dance
arm movements: trembling at first then
extending smoothly to full length. This
mimics the bird shaking and sunning

its wings, showing off its exquisite

tail in full spread before flying off into
the sky. Albatross or peacock, they’re
both admired for their beauty and
freedom. Spanish or Chinese, we all
devote ourselves to pursuing beauty
and freedom; dances - albeit diverse in
forms, serve as vehicles that take us to
the same destination.

These universal values - promoted
by arts, know of no borders. In a
world preoccupied with economic
antagonism and political struggle,
art becomes particularly relevant, if
not urgent. She shuns self-interest
and seeks common good, she ignores
peripheral differences and upholds core
humanity, she washes away conflicting
pasts and looks toward shared dreams.
Oscar Wilde asserts the power of art
thus, “The change (brought along
by art) will, of course, be slow, and
people will not be conscious of it.
They will not say ‘We (Englishmen)
will not war against France because
her prose is perfect,” but because the
prose of France is perfect, we will not
hate the land.” He further states that
art can “bind Europe together in bonds

far closer than those that can be forged
by shopman or sentimentalist. It will
give us the peace that springs from
understanding.”® This thoroughly
understood, we will find sin Fronteras
between Spanish and Venezuelan
flamencos, sin Fronteras between
different arts and between different
peoples. We long for ‘one world’, it is
our ‘one dream’ - we are one. ll

Notes:
1. Hong Kong Arts Festival 2012 House

Program. Hong Kong: Hong Kong Arts
Festival Society Ltd. 2012.

2. Wikipedia, http://en.wikipedia.org/wiki/
Yin_and_yang. 2012.

3. WiseGeek, http://www.wisegeek.com/what-
is-flamenco-dancing.htm. 2012.

4. Wilde, Oscar. Critical Writings of Oscar
Wilde (Richard Ellmann, Editor). Chicago:
University of Chicago Press. 1982.
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